delicious, incomparable repast.

are just being introduced to him.”

“I like Shakespeare’s plays and son-
nets, and | read them all the time. But,
since 1952, when I did lago on the ‘Philco
Playhouse,” no one had offered me a job
connected with Shakespeare. And whe
this came up, | jumped at it like a hun®
gry tiger seeing fresh meat again. On
‘The Shakespeare Hour,’ the entire meal
will not have to be eaten at one sitting.
The plays will be broken into hours, giv-
ing_us time to digest this rich, juicy,

“It's a pleasure to be asked. to share
my enthusiasm for Shakespeare with an
audience that will include people who
already know him well, people who have
a nodding acquaintance, and people who

Walter Matthau, Host of The Shakespeare Hour

FOR FURTHER LEARNING

TLV-TAPE for details.

A companion book has been created especially for this series: The Shakespeare Hi)ur, Edward
Quinn, ed., New American Library, 1986. It is available at your local bookstore or through New:
American Library. The price is $2.95 in the United States and $3.95 in Canada.

Films and prerecorded cassettes are available for classroom use from Time-Life Video. Call 1-800-

Ifyou'd like to take a college course, educationallinstitutions nationwide are: offering telecourses
based on The Shakespeare Hour. For further information, please contact your local PBS station. If
you'd like to offer a telecourse based on! The Shakespeare Hour, please call or write PBS| Adult
Learning Senvice, 475 L'Enfant Plaza, S.W., Washington, D.C. 20024 (202-488-5360).

Educational materials covering each of the plays are being provided free by The Morgan Bank to
high school English.and drama departments throughout America.

The Shakespeare Hour, a production of WNET New York, is
made possible by grants from the National Endowment for the
Humanities and Morgan Guaranty Trust Company (The Morgan
Bank). The Shakespeare Hour is based on the BBC-TV. and
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Time-Life Television of The Plays.

NEW 7V ORK

“Soul of the age! The applause, de-
light, the wonder of our stage!”

Ben Jonson’s tribute te his friend
and rival, William Shakespeare,
still rings true: The world’s greatest
playwright “was not of an age but
for all time,” and for our time, The
Shakespeare Hour turns some of
his great plays into an exciting dra-
matic miniseries. At its core are
five outstanding BBC/Time-Life
productions of The Shakespeare
Plays, presented in their entirety in
fifteen weekly one-hour episodes.

Distinguished actor Walter Mat-
thau serves as host. He prefaces the
play episodes with brief comments
on character and plot. He returns at
the end to discuss the episode, the
love theme, and to preview the next
week’s program. Certain episodes
include “minidocumentaries,” nar-
rated by Matthau and designed to
bring additional insight and under-
standing to new and experienced
theatergoers alike.

This season’s theme is love as it
interacts with justice, illusion, fes-
tivity, procreation, sacrifice—the
whole rich range of the playwright’s
incomparable imagination.

A confusion of lovers, leftto

sical, much-
y is an carly
work, but there is nothing
immature about it. The play
shines with youthful exuber-
ance and confidence; its
multiple plot lines, its shifts
agic (o reality, from
truth are handled
irtuosity.

heseus, duke of
and Hippolyta,

Athens,
queen of the Amazons, dis-

Demetrius (Nicky Henson), Helena
(Cherith Mellor), Hermia (Pippa Guard), Lysander (Robert Lindsay).

cuss their forthcoming wed-
ding. Hermia, forbidden by
her father, Egeus, to marry
Lysander, elopes with her
beloved to the wood, fol-
lowed by Demetrius (who
also loves Hermia) and Hel-
ena (who loves Demetr
Also in the wood are
weaver Bottom and his
craftsmen friends practicing
their play for the wedding
festivities. Unbeknownst to,
the mortals, the wood is the
realm of the fairy king and
queen, Oberon and Titani
When Oberon enlis
sistant, Puck, to deceive his
wife and aid the mortal lov-

The
Shakespeare

Hour
Hosted by Walter Matthau

A Viewer’s Guide to
A Midsummer Night's Dream
Twelfth Night

All’'s Well That Ends Well

Measure for Measure

King Lear

The first season, LOVE, presents

five of the finest of The Shakespeare
Plays in a new fifteen-week series of
hour-length episodes. See local list-
ings for day and time.

F 4
This special series is made possible by grants from the National Endowment

%
i

f6r the Humanities and Morgan Guaranty Trust Company (The Morgan Bank).
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Phil Daniels as Puck, Oberon’s
prankish servant, also called Robin
Goodfellow.

ers, chaos ensues. (Act I,
scenc i, through Act IT1,
scene i)

Episode 2: Demetrius and
Lysander are now both in
love with Helena due to
Puck’s mistakes. He has also
given poor Bottom the head
of an ass, and Titania is made
to fall in love with the trans-
formed Bottom. Oberon in-
tervenes to pair the lovers
correctly and to release Tita
nia from her spell. Sh
awakes and is reconciled
with her husband. The four
lovers return to Athens to be
married along with Theseus
and Hippolyta. At the festivi-
ties, Bottom, himself ag:
joins his friends (o pe
“Pyramus and Thisbe.
play ends with the fairies’
visit to bless the house of
Theseus and an epilogue by

1 Puck. (I11, ii—end)
"| Viewing tip: Notice that Ti-

tania’s bower is based on
Rembrandt’s famous paint-
ing of Dan This adds a
rich sensuality to the por-
trayal of the forest in con-
t to the confined and
icted world of Athens
we see in the opening scene.

Nigel Davenport as Theseus, duke
of Athens.

polyta, queen
of the Amazons and bride of
Theseus.

Titania (Helen Mirren),

.reason and love keep little company together now-a-days.”
Act lll, scene ii

ueen of the fairies,

in love with the weaver Bottom as an ass
an Glover) and with Oberon, king of the

(
fairies (Peter McEnery).

LOVE’'S DREAM

When Hermia wishes that
her father look at Lysander
“but with my eyes,” Shake-
speare alerts us to one of the
several themes that he has
woven inio this play: Love,
whether real orillusory, is
rooted in visual perception.

Such wisdom is integrated
into the many and varied
love plots contained in this
Dream: the mature, hard-
earned love of Theseus and
Hippolyta; the bickering
married love of Oberon and
Titania; the infatuations of
the young lovers that must
weather confusions before
ripening to love; the folly of
the Titania-Bottom affair; and
the “tragical mirth” of Pyra-
mus and Thisbe, those

two mythological symbols
of tragic love, here paro-
died as a “most lamen-
table comedy.”

All these stories portray.
love as an act of imagination:
We lovers transform the
beloved in our own eyes.
Love eludes rationality. Like
adream it floats beyond
rational comprehension, with
an insight all its own. ltis an
imaginative vision that Puck
dares us to di in his
ironic epilogue: /f we
shadows have offended,/
Think but this, and all is:
mended,/That you have but
slumb’red here/While these.
visions did appear./And this
weak and idle theme,/No
more yielding but a dream.
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“Journeys end in lovers megting,/Every wise man’s son doth know.”

cCowen as Malvolio,
Olivia’s killjoy steward.

Minidocumentary: /n Praise
of Folly considers the role of
the traditional fool in drama
and in society.

Episode 2: Viola, as “Cesa-
tio,” woos Olivia for the
Duke. Olivia, however, con-
fesses her love for “Cesario.”
Now Sebastian, Viola’s twin
brother, arrives. Sir Andrew,
mistaking him for “Cesario,”
challenges him to a fight.
Malvolio, behaving as the
forged letter prescribes, is
declared a madman. Olivia
proclaims her love to Sebas-
tian, thinking he s “Cesario.”
(UL, iv—1V, i)

Episode 3: Malvolio is im-
prisoned. Sebastian and Oli-
via are married. Yielding
Olivia 10 Sebastian, the Duke
decides to marry Viola. The
plot against Malvolio is ex-
posed. He leaves, vowing re-
venge. (IV, ii-end)
Minidocumentary: All the
World’s a Stage examines the
play-within-a-play as a com-
menton therelation between
the life of drama and the
drama oflife.

Viewing tip: The romantic,
autumnal quality of this pro-
duction hints at the melan-
choly underlying this
comedy.

Clive Arrindell as Orsino, duke of
Hlyria, in love with Olivi

ity Kendal) and Sebastian (Michael Thomas) are
separated in a shipwreck. Each believes the other is dead.

The plot against Malvolio involves (left to right) Fabian (Robert
Lindsay), Sir Andrew (Ronnie Stevens), Maria (Annette Crosbie),
and Sir Toby Belch (Robert Hardy).

Act Il scene fii

Trevor Peacock as Feste, 0]
wise fool and commentator.

LOVE’S DISGUISES

“Twelfth Night” shows us
how romantic love ripens in
stages. First there is the
adolescent idea of love—all
egotism and self-absorption;
next the passionate phase in
which the sense of self is
disordered and confused.
Finally the mature commit-
ment that integrates the
impulses and corrects the
mistakes of the first two
yields a true self, truly in love.

“Twelfth Night” demon-
strates that this vital process
transforms not just the partic-
ular lover, but society itself.

Atfirst Orsino and Olivia's
self-involvement is mirrored
in the presence of that spoil-
sport Malvolio. Later, melan-
choly gives way to farce and
to that wonderful scene, the
gulling of Malvolio. His over-
throw signals the triumph of
festive misrule.

Finally, love emerges as
mature self-knowledge. We
can rejoice that, for all their
self-delusion and folly, these
lovers have been guided by
their natural impulses. With
the exception of Malvolio,
everyone finds his rightful
partner, and harmony, love,
and new vitality reign.

dark comedy from
Shakespeare’s middle years,
this play is as much about res-
ignation as it is about content-
ment. The admirable Helena
loves Bertram—who seems to
be unworthy of her love. The
older people surrounding this
strange couple are caring and
wise, butare powerless tohelp.
Docs everything end well for
Helena and Bertram? The
play concludes on a note of
ambiguity.
Episode 1: After his father’s
death, Bertram, count of
Rousillon, leaves home for
the French court with the
King’s counselor, Lafeu. He
is followed by a doctor’s
daughter, Helena, who loves
him deeply. At court, Helena
cures the King of France.
She then requests and re-
ceives permission to marry
Bertram. He is shocked at
the prospect. (I, i-IL, iii)
Episode 2: Bertram marries
Helena and flees immedi-
ately to the Florentine war
with his braggart friend,
Parolles. Bertram writes Hel-
enaabrutal letter stating that
until she obtains the ring
from his finger and bears his
child, he will not return—
nor can she call him hus-
band. Helena goes to
Florence and stays with a
widow and her daughter, Di-
ana. Discovering that her
husband intends to seduce
the girl, Helena persuades
Diana to “yield” to Bertram
in exchange for his ring. But

lan Charleson and Angela Down as
Bertram and his wife, Helena.
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