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FOREWORD

‘ J { T elcome to one of the most unusual

touring exhibitions ever mounted:

a show that begins with a pro-
grammed electronic scoreboard, moves on
to a pageant of atmospheric wall graphics and
regal banners, draws on the work of a
number of major artists, displays costumes
and other theatrical memorabilia, features a
selection of film and videotape highlights—
and brings to life an unparalleled collection of
books and manuscripts from four centuries in
the past.

Only one subject could tie such a diversity
of impressions together, and the purpose of
SHAKESPEARE: THE GLOBE AND THE
WORLD is to explore the mystery of that
man’s genius and all-pervading influence.

Except in the few instances otherwise
noted, the objects included in this exhibition
are from the Folger Shakespeare Library in
Washington, D.C. Conceived asa memorial to
Shakespeare, this magnificent library was a
gift to the American people from Henry Clay
Folger and Emily Jordan Folger, who erected
it in 1932. Among its greatest treasures are
many displayed here: a copy of Queen Eliza-
beth I's personal Bible, two manuscripts that
were once in Shakespeare’s own hands, the
world’s only surviving copy of the first
Shakespearean play printed, the most famous
volume of the 1623 First Folio, and the
well-known Adams model of the Globe
theatre.

Along with dozens of other priceless ma-
terials, these objects have been arranged in
such a way as to offer visitors an opportunity
to experience, more fully than ever before,
the life, works, and influence of the man
universally regarded as the greatest poet and
dramatist in the history of civilization. In the
pages that follow; you will find a brief synop-
sis of that exciting story.
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nent biographer. And the evidence is all

around us. We find it in the language we
use. When we lament that “the course of true
love never did run smooth,” whether we are
conscious of it or not, we are quoting from 4
Midsummer Night’s Dream. When we com-
ment that a well-intended law or regulation is
“more honored in the breach than the obser-
vance,” we are applying—or perhaps mis-
applying—a phrase from Hamlet.

Alongside the Greek classics and the King
James Bible, Shakespeare’s words and works
offer a cultural treasure chest from which
English-speaking peoples have been draw-
ing, in one way or another, for more than
three and a half centuries. Folks have been
following the advice in Kiss Me Kate—brush-
ing up their Shakespeare—for. quite some
time.

Nor is there any reason to think that
Shakepeare’s influence will be any less vital in
the future than in the past. Throughout the
world, he maintains his position as the most
frequently performed playwright. And now
that public television is airing THE SHAKE-
SPEARE PLAYS—a mammoth six-year under-
taking that will eventually make all thirty-
seven plays available on videotape—we can
expect even more Shakespearean activity in
the years ahead.

Ben Jonson was right, then, when he
prefaced the first collected edition of Shake-
speare’s plays with the words “he was not of
an age, but for all time!”

S hakepeare lives! So writes his most emi-

The Stratford Years

But if Shakespeare was a man for all time, he
was also very much a man of his own age.
Born in Stratford-upon-Avon in April 1564, he
grew up, the son of illiterate parents, in a
small Warwickshire town noted for its wool
and leather goods. His mother, Mary Arden,

was the daughter of a well-to-do farmer. His
father, John Shakespeare, was a successful
glovemaker.

It seems all but certain that young Shake-
peare spent most of his weekdays at the
nearby Stratford grammar school, studying
Latin under the supervision of a stern
schoolmaster. Sundays he would have at-
tended religious services at Holy Trinity
Church, worshiping in accordance with 7he
Book of Common Prayer:

His plays and poems show that Shake-
speare was interested in virtually every
aspect of human life. Though he never at-
tended a day at a college or university, he
read widely enough to become one of the
best-educated men of his time. But he would
have learned a great deal, also, from simply
being alert to all that went on around him. He
would have observed the plant and animal
life of the woods that he would later immor-
talize, in As You Like It, as the Forest of Arden.
While there he may have hunted from time
to timeé. He probably learned to swim as a
youth, skinny-dipping in the river Avon.
Chances are, t00, that he would have been
familiar with indoor recreations such as ha-
zard (a popular dice game), or chess, or any
of a number of card games.

Once his schooldays ended, Shakespeare
married, at the age of eighteen, a woman
who was eight years his senior. By the time
he was twenty-one, he and Anne Hathaway
were the parents of three children. Sometime
thereafter, certainly by the late 1580s, the
father was in London.

The London Years

London was a hundred miles distant. Why
Shakespeare went there, or when, history
does not tell us. All we know for certain is
that by 1592 he had established himself as an
actor and had written at least three plays.

If we look at what Shakespeare had pro-
duced by the early 1590s, we see that he had
already become familiar with the daily round
of one of the great capitals of Europe. He
knew St. Paul’s Cathedral, famous not only as
a house of worship but also as the mar-
ketplace where books were bought and sold.
He knew the river Thames, spanned by the
everbusy, everfascinating London Bridge.
He knew the Tower, where so many of the
characters he would depict in his history
plays had met their deaths, and where in his
own lifetime such prominent noblemen as
the Earl of Essex and Sir Walter Raleigh would
be imprisoned prior to execution. He knew
Westminster, where Parliament met when
summoned by the Queen, and where the
Queen kept her court at Whitehall Palace. He
knew the harbor, where English ships, having
won control of the seas by defeating the
“invincible” Spanish Armada in 1588, had
begun in earnest to explore the New World.

In Shakespeare’s day London was a vigor-
ous city accented by the hustle-bustle of
getting and spending. Its crowded streets
offered a colorful pageant of Elizabethan
modes of transport and dress. Its inns and
taverns afforded a robust diversity of vivid
personalities—eating, drinking, and enjoying
pastimes of all kinds. It was, in short, a
broadening environment for the poet whose
works would later be praised as the very
“mirror of life.”

Not that all was always well. London also
had its unpleasant aspects. Preachers were
constantly denouncing the extravagant dress
and cosmetics worn by women. The city’s
Puritan authorities, regarding the theatres as
dens of iniquity, closed them down on any
available pretext, particularly when the
plague was rampant. Prostitution abounded,
as did gambling and drunkenness. Pickpock-
ets, vagabonds, and other ne’er-do-wells lay
in wait for unsuspecting victims.
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In such a setting did Shakespeare write and
perform the greatest dramatic works the
world has ever seen. And he did so in an area
of the city that was the seedbed for such
crude and cruel spectator sports as bear-bait-
ing, bull-baiting, and cock-fighting. This may
help account for the blood and violence one
often sees on the Elizabethan stage, even in
such Shakespearean works as Titus Androni-
cus, Julius Caesar; and King Lear.

But of course there was more than murder
and mayhem in the “wooden O” that served
as amphitheatre for Shakespeare’s works. On
a stage largely devoid of scenery, the play-
wright and the actor made splendid use of
language and gesture to establish locale, at-
mosphere, and meaning. The limitations of
the Globe and similar Elizabethan theatres are
obvious to us today. For one thing, they were
exposed to the sky and thus could not be
operated in bad weather or in darkness. For
another, lacking spotlights and other modern
theatrical paraphernalia, they could not
achieve some of the special effects we take
for granted in the theatre of our own day.
What we sometimes forget, however, is that
these limitations could be liberating for the
playwright and the actor, making possible’a
kind of dramatic invention difficult to dupli-
cate in the more “advanced” theatre of the
twentieth century.

It is well to remember that many of Shake-
speare’s plays were performed in theatrical
environments other than the Globe. Shake-
speare and his colleagues frequently received
invitations to perform at Court, for example,
more often indeed than all the other acting
troupes in the realm combined. Shake-
speare’s real bread and butter, however, came
from the immense cross-section of the En-
glish populace who thronged to Bankside to
see his plays performed. For unlike many
great writers, Shakespeare was a popular

success in his own lifetime. He earned a good
deal of money, invested it wisely in real
estate, and, around 1613, eased into a gentle-
man’s retirement—the owner of New Place,
the second largest house in his native town,

There, three years later, he died. Fittingly,
his death date, like the date tradition has
agreed upon for his birth date, was April 23,
the day England celebrated its patron saint. In
the four centuries since the poet’s birth, it
seems no exaggeration to say that he has
eclipsed even the heroic St. George in glory.

The Play’s the Thing
Shakespeare’s plays must have been won-
derful in their original settings. But they have
also proven remarkably adaptable, capable of
being “translated” into an unending variety
of later idioms—from modern-dress stage
productions, to films, to videotapes.
Probably no romance in all literature has
been so consistently popular as Romeo and
Juliet. So deeply has this play entered our
consciousness that the phrase “balcony
scene” conjures up an instant image, and the
word “Romeo” is everywhere synonymous
with “lover.” Like Romeo and Juliet, Shake-
speare’s A Midsummer Night’s Dream is a play
about love on various levels. Its rich possibil-
ities for fantasy have been seized on by stage
directors, designers, painters, and compos-
ers, who have given it a broad range of
interpretations: from the sentimental and
delicate to the grotesque and frightening.
Julius Caesar is one of the most profound
political dramas ever written, a play whose
directors have tended to slant it in one
direction or another: as an attack on dicta-
torship, as a tragic account of revolution, as
an embittered satire on the inadequacy of
liberalism. Henry V like Julius Caesar has
attracted diverse treatments; frequently pro-
duced in wartime as a rallying cry for English



