Every heirloom quality volume in The Guild Shakespeare™ series is as clas-

sic as the timeless p]a_ys it contains. Each volume approximates the original
16th-century quarto size—making it easily portable for 20th-century readers.

® Rich burgundy cloth bindings, accented with gold-foil stamping
® Forewords by‘ internationally renowned figures in the theater

® Acid-free b

® Custom-designed endsheets

page

© Concise annotations by John F. Andrews, a leading authority on

Shakespeare

© Beautiful full-color paintings by noted artist Barry Moser

Enjoy Shakespeare’s most popular and frequently performed romantic come-

dies—As You Like It and Twelfth Night—in Volume 7, the newest addition

to this exquisite set.

In As You Like It (with a Foreword by director Michael Kahn), the forest
of Arden provides a delightful setting where the irrepressible Rosalind, dis-
guised as a boy, tests the affections of the man she loves. Meanwhile, Ythe
antics of the clown Touchstone, and the shepherd Silvius’ pursuit of the
disdainful Phebe, lead the audience on a merry romp.

In Twelfth Night (Foreword by actor Alec McCowen), shipwrecked twins,

each thinking the other dead, make their separate way:
one twin disguises herself as a boy for her own
safety, a comic series of mistaken identities. pile
calamities on the twins and all around them.
Volume 7 is yours for $8.95 (Bonus Credits
may not be applied to this offer) with the
purchase of one or both of this month’s Main
Selections (order 153890) or $15.95 by itself

(order 150458).
Have you missed?

Vol. 1 A Midsummer Night's Dream and
The Two Gentlemen of Verona, Fore-
words by Helen Hayes and F. Murray

raham.
Vol. 2 Romeo and Juliet and Titus
Andronicus, Forewords by Julie
Harris and Brian Bedford.

Comb. 2-Vol. Mem. Ed. $1095 148353

in exotic Illyria. As

THE GUILD

Vol. 3 The Taming of the Shrew and The
Merry Wives of Windsor, Foreword by
Ian Richardson.

Mem. Ed. $1595 148486

Vol. 4 Julius Caesar and Antony and
Cleopatra, Forewords by Sir John Giel-
gud and Tony Randall.

Mem. Ed. $1595 148791
Vol. 5 Richard II and Henry IV, Part I,
Foreword by Jeremy Irons.

Mem. Ed. §1595 150268
Vol. 6 Henry IV, Part 2 and Henry V,
Forewords by Patrick Stewart and Chris-
topher Plummer.
Mem. Ed. $1595

Order Yours Today!
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available over the next twelve
months. The 1 set will be

may eventually be offered the

available by the fall of 1990. Volume
19 will contain the sonnets and po-
ems and volume 20, with black-and-

series, although that
decision has not yet been made.
Whether Doubleday Book Club
members will also be offered the

white and full-color i
will contain a history, “Shakespeare
and His World,” by editor Andrews.

According to Barbara Greenman,
managing editor of GuildAmerica
Books (the six-month-old imprint
thatreplaces the older Nelson Doub-
leday Books imprint), Doubleday is
offering the series to Literary Guild
first because it is considered the
“upmarket” club within Doubleday
Book & Music Clubs. Volumes 1 and
2 will be offered to members as a

re volumes is pr
cal.

“We are also looking at the possi-
bility of selling the books into the
trade bookstore market,” Greenman
said. Whether GuildAmerica will li-
cense the publication rights for
trade distribution to another pub-
lisher or have Doubleday Book and
Music Clubs will do it on their own is
still undecided.

Interestingly, the series—for a pe-
riod of time—was almost as elusive

package at $8.95 if, at a
they purchase the first or second
volumes of the club’s main selec-
tions. Otherwise they may buy vol-
umes 1 and 2 for $10.95. Subsequent.
Shakespeare volumes will be priced
at $8.95 each when taken with a
main selection or $15.95 without.
However, volumes 1 and 2 in combi-
nation will always be available at
the $10.95 price, according to Green-
man.

Besides Literary Guild, Double-
day Book and Music Clubs include
Fireside Theatre Book Club, Inter-
national Collectors Library (classics
of all countries) and the Doubleday.
Book Club (more commercially ori-
ented fiction and nonfiction). Fire-
side and International Collectors

as some of fairy char-
acters. The idea for the new edition
really got started when Mary Jat-
low, project manager, met Andrews
in 1984 at the Folger Shakespeare
Library in Washington, D.C. After
sharing ideas about such a project,
Andrews developed a detailed pro-
posal of the various options, which
Jatlow showed to her editors. “It
was largely through his enthusiasm
that we became excited about such
a project. But that was all it
was—a proposal—until Bertels-
mann bought Doubleday in 1987 and
asked whether we had any sets that
we wanted to do. We responded that
we would like to do the Shakespeare

_/A& One—~

set and Bertelsmann said, ‘Doit.’ So
anidea that was dormant since 1984
became a reality in January 1988,
when it got underway.”

Tllustrations by Moser
Design and color cover illustrations
were conceived and created by re-
nowned illustrator Barry Moser,
who has taken on many and various
book illustration projects, from
Mary Shelley’s Frankenstein (Pen-
nyroyal Press) to the Brer Rabbitt
tales, Jump! and Jump Again! (Har-
court Brace Jovanovich). The cover
of each volume is inlaid with a full-
color, laminated portrait of a Shake-
spearean character rendered by
Moser, who also designed the callig-
raphy and frontispiece for the series.

The production job was complex
and took the work of several Double-
day experts, under the supervision
of project manager Jatlow, to orga-
nize and execute. Rhea Braunstein,
for example, took Moser’s design
specifications and translated them
for the printing plant by marking up.
the manuscripts, filling out a myri-
ad of forms and spotting tiny details
that Moser needed to be consulted
on. She also went over first page
proofs and organized all variants of
spacing to match and to work within
Moser’s format.

Production supervisor Ruth Ma-

The pages are designed as spreads—the right-hand pages contain the text and the facing pages feature the notes. At
right are Barry Moser watercolors used for the covers and his drawing of the Globe stage used for the end papers.
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EDITED BY JEROME P. FRANK

Doubleday Introduces New
20-Volume Shakespeare Series

Innovative layout
and illustrations by
Barry Moser are
features of the
newest luxury set

‘I we shadows have offended,
Think but this, and all is mended:
That you have but slumbred here
While these visions did appear-. ..
—Puck, A Midsummer Night's Dream,
Act V, Scene 1

Once again, Shakespeare’s lasting
visions are being captured in ink,
this time in anewly edited and anno-
tated 20-volume clothbound series
entitled The Guild Shakespeare.
Shakespeare scholar John F. An-
drews has edited the Bard’s 37 plays
(plus his sonnets and poems) with
careful regard for original intent as
reflected in the folios and quartos.
And to reinforce that resolve, the
volumes all measure 5% X 674" or
approximately the size of the origi-
nal quartos.

Specially commissioned  fore-
words by renowned performers and
directors and diligent annotations
provide the reader with the sense of
possessing a working seript. The edi-
tor has striven to make wording and
stage directions as close as possible
to the way actors on the stage of The
Globe Theatre might have spoken
the lines.

In addition, a careful read of the
first two volumes, each of which con-
tains two plays, A Midsummer
Night's Dream and The Two Gentle-
men of Veronain volume 1 (with fore-
words by Helen Hayes and F. Mur-
ray Abraham) and Romeo and Juliet
and Titus Andronicus in volume 2
(with forewords by Julie Harris and
Brian Bedford), shows the results of
Andrews’s  thoughtful editing,
which brings Shakespeare back to
life in “friendly” works designed to
be enjoyed by the public. His notes
and emendations are not only clear
definitions, but also present An-
drews’s interpretations in clear,
even simple (but not simple minded)

statements that lead the reader
right onto the stage of the Globe.
Andrews has eschewed the more
daunting introductions by scholars.

Placing the Notes

The texts of the plays are printed on
the right-hand pages of each vol-
ume; the notes appear on the left, or
facing, page, with each _bage using

explained, one line from Romeo and
Juliet has Romeo remarking that
‘her fanning blowed her cheek.” But
it could be ‘the fanning gloved her
cheek,’ which gives the double mean-
ing of both cooling and caressing.
Frankly, I feel 90% of emendations
areunnecessary. They are encrusta-
tions. I trust the original text.”

For 10 years Andrews was direc-
tor of academic programs at the Fol-
ger Shakespeare Library in Wash-
ington, D.C., where he was an
advisor for PBS’s The Shakespeare
Hour and conceptual consultant for
the popular touring exhibition:

the typical line system.

The difference from all other edi-
tions, however, is in the way the
notes are arranged on the page—
spaced from the bottom up. Thus, if
the notes fill only half a page, the
other half, at the top, is blank. This
was done to keep as many. “obsta-

The Glove and the
World.” He left the Folger in Sep-
tember 1984 and moved to the Na-
tional Endowment for the Human-
ities as the deputy director of the
education programs division, where
he remained until April 1988, at
which point he undertook Double-

The GuildAmerica
Shalkespeare
edition, with design,
calligraphy and
watercolor cover
illustrations by
Barry Moser,
consists of 20
wolumes, each
containing two
plays.

cles” as possible from interfering
with the eye as it sweeps to the
right-hand pages of text.

“The notes themselves,” declares
Andrewsinhisgeneral in i

day’s Shakespeare project, working
up manuseripts in Washington, D.C.

Going Back to the Folio

“explain words, phrases and actions
whose meanings are not obvious.
Whenever possible, they provide in-
formation about the origin and de-
velopment of expressions that may
not be familiar to modern readers.”
What Andrews has done in his intro-
ductions to individual volumes is
place each Shakespearean workina
context that “illuminates its struc-
ture, atmosphere and content.”

In the newly edited texts
of Shakespeare’s works, Andrews
went back to 16th- and 17th-century
quarto printings and the 1623 First
Folio, “in an attempt to draw fresh
inspiration from the spirit that ani-
mated the plays and poems when
they first appeared.”

Published under the GuildAmer-
ica Books imprint of Doubleday
Book & Music Clubs, the Shake-
speare series will be released ap-

Andrews is increasingly inclined
to keep older words. “It not only
works, it supplies a superior read-
ing,” he said carefully, in explaining
his approach to his editing. “In ev-
ery modern edition, for example,” he

pr one volume a month,
with volume 3, containing The Tam-
ing of the Shrew and The Merry Wives.
of Windsor, coming in June. The set
will be offered first to Literary Guild
members as the volumes become
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lone guided the book through the
various steps that resulted in fabric-
over-board covers, using Holliston
Mills’ Kingston Natural 35406 in
maroon; text was printed on 55-lb.
acid-free P & S Offset B31 in natu-
ral, with 72 brightness, 93 opacity
and 482 ppi; and books were printed
web offset on a 77-inch Miehle at Ho-
rowitz/Rae Book Manufacturers in
runs of 10,000 copies each.

For the cover portraits, M cre-

couldn’t be better, given the indus-
try’s concern that book publishers
are now seeking volume commit-
ments from color separators tomeet
the predicted surgein 1989 and 1990,
due to the cyclical demands in edu”
cation publishing.”

© You Can’t Win ’Em All
The United Methodist Publishi

ny’s 8000-square-foot expansion at
its Canton, Ohio, printing plant. The
M-1000B is the industry’s most pro-
ductive web and the first fully inte-
grated heatset web offset system.
According to George Dovidio,
pressroom superintendent, the Har-
ris 1000B is refined from earlier
models and incorporates the latest

House has rejected a bid from Sulli-

ated watercolor originals to size.
Ten thousand pieces of art had to be
glued by hand over a blind-stamped
impression on the front cover (used
as a guide for gluing) by special
workers selected by Horowitz/Rae.
Covers and spine were gold stamped
and the books are Smyth sewn. End
papers were taken from a drawing
by Moser and blown up by one-third.
These were printed one-color in two
shades of gray—100% and 20%—to
give a feeling of two-color.

The pages were set by Bertels-
mann Printing and Manufacturing
Co.’s plant in Berryville, Va., which
went directly to film; platemaking
was done at Horowitz/Rae.

The result is a handsome set of
volumes—18 yet to come—that com-
pares favorably with such respected
editions as the Arden, Riverside,
Kittredge, Pelican, Bantam, Pocket,
Signet and New Oxford series.

THE MANUFACTURING FRONT

© New Film Assembly Plant
Color Associates Book Division, a
wholly owned subsidiary of Color
Associates, the country’s 10th-larg-
est color separator, has opened a fa-
cility designed solely for large final-
film assembly for book publication.
The 15,000-square-foot facility
features seven 20-foot-diameter
work triplexes, each of which com-
prises three image assembly sta-
tions for a total of 21 stations. Each
station, in turn, provides assem-
blers with an “arms reach” wrap-
around work console to maximize ef-
ficieney and provide multiple work
surfaces and an expanded storage
space relative to traditional assem-
bly station designs. The triplexes

'van Graphics Inc. to buy P:

Press, UMPH’s manufacturing divi-
sion, on the grounds that Sullivan
could not guarantee enough em-
ployee job security and benefits. The
action was taken by the UMPH’s 50-
member Board of Publication,

increasing
Danner’s production efficiencies. “It
provides better cost efficiencies,
t00,” he said. “For instance, its elec-
tronics ease our makeready opera-
tions and its construction reduces
both inventory carryover and main-
tenance.

Danner, which prints softcover

which says it is d to ensur-
ing some job security for its 200 em-
ployees.

James Sullivan, SGI president,
who is in the process of moving his
Greenwich, Conn., headquarters to
Nashville, Tenn., where SGI’s first

and direct-mail catalogues at its
358,000-square-foot plant, can now
print four four-page sections, two or
four eight-page sections, or two 16-
page sections. Top print speed is
2000 feet per minute or 63,000 im-
i per hour. Features in-

Inc.,is located, pointed out that Par-
thenon Press has antiquated equip-
ment and he would upgrade the op-
eration tomeet current productivity
standards. “A new operation would
ot need that many people,” Sulli-
van said. “We stretched our offer as
far as we could,” he said, and added,
“There are no guarantees in this
world.” According to Ray Waddle, re-
ligion news editor of The Tenmesse-
an, the press has operated at a fi-
nancial loss for at least 15 years.
According to Robert Feaster,
UMPH president, the upcoming
UMPH board meeting June 26-27 in
Charlotte, N.C., will assess Parthe-
non’s options, including acting on
otherbids, ining the feasibili

clude eight printing units with a
22%-inch cutoff, a Harris T-32 in-
feed, Butler Model 6000 splicers
with robotic hoist and a two-pass
Thermo Electron 31-foot dryer.

© Banta Gets New Name

On April 11, shareholders of George
Banta Company Inc. approved by
well over the required two-thirds
majority the change in the compa-
ny’s name to Banta Corporation.
“The new name reflects the evolu-
tion from a family-owned company
to a widely held, professionally man-
aged corporation serving diverse
graphic communications markets,,”
Harry W. Earle, chairman and CEO,
told sk holds Last month

of keeping Parthenon and upgrad-
ing equipment and contracting with
other commercial printers to print
for UMPH and other United Meth-
odist agencies in Nashville.
Feaster stated that UMPH will
continue to be official i of

Banta Corporation appeared for the
first time on the Fortune 500 List.
Banta is one of the nation’s lead-
ing graphic arts companies and
serves publishers of educational and
general books, special-interest mag-
azines, and busin ta-

books and other literature for the
9.1-million-member _denomination

even if the printing press is sold.
SGI just completed its second
book industry acquisition—Haddon
Craftsmen, the Scranton, Pa., print-
er—just two months after the prin-
cipals signed the letter of intent. Ac-
cording to Sullivan, he expects to
a third isition this

were designed by Color
president Chuck Bauer.

The new facility, designed in coop-
eration with DuPont Inc., uses day-
light contact film. Division vice-
president Robert E. Snyder pointed
out, “The timing of the new facility

month.

© Danner C

logs and the direct marketing indus-
try. Other businesses include
multimedia and software kits, point-
of-purchase materials, prepress and
video production and post-produc-
tion services and disposable prod-
ucts.

The company has also reached an
agreement to sell its Daniels Pack-
aging Company to Printpack Inc. of
Atlanta. The transaction is expect-
ed to become final next May. Banta

Danner Press has started up its new
Harris MI1000B eight-unit web
press, which completes the compa-

i itself of Daniels, which
converts flexible packaging materi-
als, to concentrate on its core busi-
nesses. =
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