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Academic
Programs

For the Academic Programs Division of
the Folger, 1979/80 was a year of challenge. In
response to the challenge, there were a number
of successes. But there were also some major
setbacks.

The following report echoes the admin-
istrative structure of the Academic Programs
Division, which is organized around three major
areas of endeavor: (a) an interdisciplinary pro-
gram of advanced seminars, workshops, lec-
tures, symposia, colloquia, and fellowships un-
der the auspices of the Folger Institute of
Renaissance and Eighteenth-Century Studies; (b)
a publication program; and (c) an internationally-
circulated journal, Shakespeare Quarterly.
Through these and related endeavors, the Folger
is made accessible to readers and resident schol-
ars, to professesional associations and other edu-
cational institutions, to Library visitors, and to
the general public.

A. Folger Institute of Renaissance and
Eighteenth-Century Studies

The rapid and wide-ranging development
of the Folger Institute in recent years testifies to
its growing importance as a center for advanced
research and instruction in the humanities.
Founded in 1970 and assisted, over the years,
with support from the National Endowment for
the Humanities, the Andrew W. Mellon Founda-
tion, and the Surdna Foundation, the Institute
continues to expand its institutional member-
ship. Four universities affiliated with the Folger
Institute in 1979/80—George Mason University,
the University of Maryland-Baltimore County,
the University of Peansylvania, the University of

South Carolina—bsinging 10 cighteen the uni-

versity membership in this increasingly influ-
ential consortium. At present, then, the Institute
has seven sustaining-member universities (Amer-
ican University, the Catholic University of Amer-
ica, George Mason University, Georgetown Uni-
versity, George Washington University, the Uni-
versity of Maryland-Baltimore County, and the
University of Maryland-College Park), and elev-
en associate-member universities (the University
of Delaware, Johns Hopkins University, the Uni-
versity of Pennsylvania, Princeton University,
Rutgers University-New Brunswick, the Univer-
sity of South Carolina, the University of Virginia,
and West Virginia University).

In 1979/80, because of the Library’s
renovation  program, the seminars and
workshops went “‘on the road.” One seminar
was conducted at the Library of Congress,
another at the National Gallery of Art. One
seminar met at Florida House, across East
Capitol Street from the Library; several others
met at Appalachian House on Third Street, S.E.
And the two-week workshop on ‘‘Shakespeare
in Performance’” was offered with the co-
sponsorship of the Library of Congress and the
John F. Kennedy Center for the Performing Arts.
The Folger is deeply grateful to all of these in-
stitutions for their enormous contributions at a
time of great need.

The Folger Institute sponsors five regular
programs: the Folger Institute Seminars and
Workshops, the Folger Institute Evening
Colloquium, the Folger Institute Noontime
Colloquium, the Folger Lecture Series, and a
series of Folger Institute Symposia. As the
following report will illustrate, these programs
all did well in 1979/80, and each holds exciting
prospects for the future.



1. Folger Institute Seminars
and Workshops

The largest ongoing activity of the Folger
Institute is its program of advanced inter-
disciplinary seminars and workshops. Each year
the Institute offers eight or nine seminars and
workshops on topics ranging from Renaissance
and eighteenth-century literature and drama, to
social and political history, to philosophy and in-
tellectual history, to art history, to the history of
science. The seminars normally meet once a
week for twelve weeks and are largely research-
oriented. The workshops normally meet twice a
week for a period of two to four weeks, with the
orientation determined by the nature of the
topic. Though designed primarily for advanced
graduate students and post-doctoral fellows, the
seminars and workshops have also attracted a
number of qualified participants from non-
academic professions. The Institute does not
award grades or issue certificates, but graduate
students from affiliated institutions usually
receive credit from their universities for the
work they have completed in Folger seminars.

The seminar program provides its con-
stituents with a number of valuable benefits. It
allows professors to offer instruction on topics
related to their own research, with the full
resources of the Folger collection at hand. It
enables faculty and graduate students from par-
ticipating universities to study with visiting
scholars of great distinction both from
elsewhere in America and from abroad. And it
supplements existing graduate programs with a
number of special course offerings based on sub-
jects (e.g., the archival sciences) which would be
difficult if not impossible for most universities to
provide unaided.

In 1979/80, a total of 82 graduate students
and faculty members enrolled in Institute
seminars and workshops.

FALL 1979 SEMINARS

THE POET AS PROPHET:
SPENSER, MILTON, AND BLAKE

Joseph Wittreich
Professor of English
University of Maryland-College Park

The Book of Revelation, both culmination and
consummation of Biblical prophecy, provides
the poetic that Spenser, Milton, and Blake adopt
and offers the model that, in various of their
poems, these poets aspire to. This seminar in-
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vestigated, in particular, 7he Shephbeardes
Calendar and The Faerie Queen, Lycidas and
Milton’s epics, and Blake’s Milton and
Jerusalem.

LITERATURE AND THE VISUAL ARTS IN
EIGHTEENTH-CENTURY ENGLAND

Robert Halsband
Professor of English
University of Illinois

This seminar studied the ways in which poetry,
fiction, and drama of the period inspired artists
to design book illustrations as well as easel pic-
tures, especially after the establishment of the
Royal Academy. The varied literature was
examined in its critical contexts to judge how it
was regarded by contemporary readers, in-
cluding those who designed illustrations.

RENAISSANCE PALEOGRAPHY IN ENGLAND

Laetitia Yeandle
Curator of Manuscripts
Folger Shakespeare Library

This seminar provided an introduction to
English handwriting of the sixteenth and seven-
teenth centuries and introduced participants to a
wide range of documents of historical and
literary interest. Those who were encountering
textual problems in their own work were en-
couraged to discuss them with the class.

SPRING 1980 SEMINARS

SHAKESPEAREAN EXPLICATION

Harry Levin

Irving Babbitt Professor of
Comparative Literature

Harvard University

This seminar, designed particularly for teachers
of Shakespeare, interpreted a number of selected
texts in terms of the historical, philological, tex-
tual, stylistic, and theatrical factors which were
relevant to each. Material for analysis was drawn
from six plays representing different phases of
Shakespearean style and technique.

PASCAL AND THE ARTS OF THE MIND
Hugh M. Davidson

Commonwealth Professor of French Literature
University of Virginia



The work of this seminar was divided into three
main parts: (1) an analysis and discussion of all
the Pensées, with the aim of achieving—insofar
as possible—a comprehensive interpretation; (2)
a less detailed study of the Lettres provinciales;
and (3) an attempt to discern in the works read
Pascal’s habitual approaches to problems of in-
vention, statement, sequence, and unity. Par-
ticipants gained insight into Pascal’s way of con-
ceiving and practicing such arts of the mind as
rhetoric and dialectic.

WORKSHOP: PARLIAMENT AND LIBERTY
1559-1640

J.H. Hexter
Distinguished Historian in Residence
Washington University

In this workshop students analyzed selections
from the proceedings in the Parliaments of
Elizabeth I, James I, and Charles I. The selections
enabled the students to follow the changes that
experience wrought in the perception of threats
to liberty, and thus to grasp what Englishmen
deemed their fundamental liberties to be in the
era when freedom encountered its most
threatening challenge.

WORKSHOP: ACTORS IN RESIDENCE FROM
THE ROYAL SHAKESPEARE COMPANY

Co-sponsored by the Folger Institute

of Renaissance and Eighteenth-Century Studies,
the Library of Congress, and

the Kennedy Center

Five actors from the Royal Shakespeare Com-
pany (Ian Richardson, Ann Firbank, Martin Best,
John Nettles, and Sebastian Shaw) and four
Shakespearean scholars (Bernard Beckerman,
Alan C. Dessen, Joseph Price, and S. Schoen-
baum) participated in a two-week program
which included six evening recital performan-
ces, four public lectures, and ten days of per-
formance-oriented seminars and workshops.
The daytime sessions were held at the John F.
Kennedy Center for the Performing Arts; the
evening performances were held in the Coolidge
Auditorium of the Library of Congress. Both the
Kennedy Center and the Library of Congress
contributed financially and administratively to
the program.
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WORKSHOP: MILTON'S AESTHETIC OF
TESTIMONY

Stanley Fish
Professor of English
Johns Hopkins University

This workshop explored the consequences of
Milton’s radical internalism—that is, his refusal
to identify value with external signs and his in-
sistence on referring all judgments to the
presence or absence in a man of a regenerate
spirit. The lectures focused on the implications,
for a formalist aesthetic, of the extension of this
principle to the judging of literary productions.

The three fall seminars drew a total of 21
participants; the five spring seminars drew a
total of 61 participants. Five of the fall par-
ticipants and fifteen of the spring participants
received fellowhsips, totaling $14,292. Student
evaluations were, as usual, enthusiastic, as
illustrated by the following comments:

““The seminar on Pascal and the Arts of the
Mind, conducted by Professor Hugh David-
son of the University of Virginia, was a very
valuable experience for me, since my
knowledge of Pascal had been limited to an
undergraduate survey course in French
Literature. Having participated in and audited
many Folger seminars, I can say that
Professor Davidson’s was a model of the
genre, and I praise it most highly. The
seminar had an interesting mix of people
from different backgrounds in it, and each
person was able to contribute to the
discussions, thanks to Professor Davidson’s
judicious mix of discussion, commentary,
and Socratic dialogue.”’

“Two aspects of Professor Hexter’s workshop
especially pleased me: the limited enrollment
and the emphasis placed upon the primary
sources for parliamentary history. Because
only five of us participated in the workshop,
interaction was immediate and easy. We
worked together as a group from the start,
and I was happy for the opportunity to make
contact with other academics interested in the
seventeenth century in the Washington-
Baltimore area. On the other hand, the dif-
ferences between our specific disciplines—
literature, constitutional history, cultural his-
tory—made for a provocative skewing of
perspectives and at times lively interchange
of ideas. I feel that I learned from this work-
shop, which in itself distinguished it from
many graduate school courses I have taken.



“On the surface, Harry Levin’s Folger semi-
nar, ‘‘Shakespearean Explication,” follow-
ed the usual practice of advanced gradu-
ate courses, structured as it was on fre-
quent student reports, and supplemented
by timely observations and comments from
Dr. Levin. Yet this course offered a higher
level of discussion than most, in part because
of Harry Levin, and in part because the class
contained students of exceptional quality,
many of whom had considerable experience
as well as a deep commitment to the subject
matter. Dr. Levin’s format, which called for
short, tightly-delivered reports focusing on
part of a central scene, enabled students to
get to the point, to offer insights clearly and
simply, and to avoid the “hot air’’ that often
vitiates longer, more elaborate efforts. As a
result, the class format sharpened the
techniques of its students and helped them to
become better teachers.”’

Recently I participated in the Folger seminar
on Shakespeare directed by Alan Dessen,
Homer Swander, and a number of other
scholars, and also involving members from
the RSC. The week-long program was in-
credibly full, and I particularly appreciated
the mix of discussion and performance. Since
the main topic of the seminar was to explore
the relationship between scholar and actor, it
was, needless to say, very rewarding to have
this interaction dramatized in daily ex-
changes and afternoon and evening recitals. I
was teaching a Shakespeare course this
semester, and I returned to my class ab-
solutely inspired by a new set of approaches
and a much sharper awareness of the
possible insights—and also  important
problems—raised by handling a play as a
script rather than a text. ”’

“ The Actors in Residence Seminar at the Ken-

nedy Center was a unique experience in that
Actors and Shakespeare scholars had never
before convened for the purpose of mutual
enlightenment in such a formalized group. It
seemed evident that all participants were ex-
cited and intellectually stimulated by the
confrontation of two such traditionally
alienated groups. For my own research and
writing this workshop was indispensable.
The exposure to the Royal Shakespeare
Company gained here enabled me to write
my paper for the Stage History seminar of
the Shakespeare Association of America
meeting in Boston next month. The tie-in
was perfect: I wrote a critique of recent RSC
theatre reviews in Shakespeare Survey; the
paper was well received and, in fact, taken
back to England by an influential editor and
scholar. I think this is an example of the kind
of cross-fertilization nurtured by the Folger
seminar.”
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2. Folger Institute Evening
Colloquium

The Folger Institute Evening Colloquium
is a monthly program in which some twenty to
thirty scholars, primarily from the Baltimore-
Washington area, meet for dinner at a local
restaurant and discuss a paper that has been cir-
culated prior to the meeting. Scholarly con-
tributions for the program are submitted to the
Colloquium Review Board, a group of four or
five scholars (appointed annually) who select the
nine papers that constitute a year’s discussions.
The papers cover a wide range of Renaissance
and eighteenth-century topics and reflect the in-
terdisciplinary composition of the group. Often
they represent works in progress, presented by
an author who wishes to have his colleagues
review and critique his findings in advance of
publication. Participants stress the role which
the Folger Institute Colloquium has played in
creating a coherent intellectual community of
scholars in the humanities. Many have remarked
that it is the only forum available to them on a
regular basis in which it is possible to participate
in high-level intellectual exchange.

A total of 197 scholars participated in the
Folger Institute Evening Colloquium in 1979/80.
Members of the Colloquium Review Committee
were Robert W. Kenny, Department of History,
Washington University (Chairman); Doris Adler,
Department of English, Howard University;
Mary McKinley, Department of French, Univer-
sity of Virginia; Michael Marcuse, Department
of English, University of Maryland-College Park;
Carolyn Newmark, Assistant Curator of Sculp-
ture, National Gallery of Art; John Reesing,
Department of English, George Washington
University; Joseph Sendry, Department of
English, Catholic University; and Susan
Nascimento (ex officio), Folger Institute. The
papers the Committee selected for discussion
were as varied and challenging as at any time in
the past.

PROGRAM OF THE 1979/80
FOLGER INSTITUTE EVENING COLLOQUIUM

DESIRE AND THE STRUCTURE OF
EIGHTEENTH-CENTURY FICTION
September 26, 1979

Raymond F. Hilliard
Assistant Professor of English
University of Richmond

Professor Hilliard argued that structural
similarities among several types of eighteenth-






